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In Part V, “Accidents Happen: An Art 
Autopathography on Mental Disabil-
ity,” John Derby appropriates autopa-
thography as a creative, autoethnographic 
methodology for discussing his artworks 
on major depression and other mental 
disabilities. Derby explores the circum-
stances surrounding mental disabilities 
that arose during his doctoral studies, 
including competing discourses of cures 
for mental illness in religion, academia, 
and medicine. The chapter’s preface 
outlines the conceptual framework for re-
search, which critically explores personal, 
cultural, and institutional contexts of 
mental disability discourses in response 
to Foucault’s thesis that the arts dis-
mantle normalizing myths about mental 
disability. The ensuing narrative demon-
strates how traditional and emerging 
art practices and creative writing can be 
hybridized to create complex representa-
tions of disability that challenge ableist, 
normalizing discourses.

Two recent journal issues focus on DSAE. 
The first 2020 issue of the International 
Journal of Education Through Art 16(1), 
edited by Mira Kallio-Tavin, focuses on 
disability, arts, and education, and IMAG 
#8, edited by Alice Wexler and Mira 
Kallio-Tavin and published in December 
2019, explores disability as it coexists 
with other identity markers. 

has come to characterize art practices in 
the 21st century. She suggests that artists 
are often collaborators and producers of 
situations and events rather than of ob-
jects. Kallio-Tavin explores contemporary 
collaborative art practices that involve 
people with disabilities. Questions are 
raised around who creates the communi-
ty and how, what the politics are behind 
defining participatory and collaborative 
groups of people with disabilities, and 
whose interests are met as a result of 
collaboration. 

In Part III, “Bill Shannon: The Politics 
of Dancing,” Jack Richardson and Jenni-
fer (Eisenhauer) Richardson examine the 
performative work of Bill Shannon. Using 
crutches with wheels, Shannon combines 
hip-hop, breakdancing, and skateboard-
ing in his disability street performances. 
Shannon’s audiences become active 
participants, determining whether to 
help or just stare. Shannon describes his 
performances as invitations rather than 
interventions that explore responses 
of pity for the disabled body in a public 
space. Richardson and (Eisenhauer) Rich-
ardson examine these invitations through 
the lens of spatial theory and the politics 
of public space articulated through the 
work of Jacques Rancière.

In Part V, “Lee Godie: An Accidental 
Postmodern Outsider,” Alice Wexler 
explains that Godie not only disrupts 
the insider/outsider argument but also 
contributes to the so-called postmodern 
reflexive, self-conscious awareness of the 
unstable notion of identity. Godie’s repre-
sentation of identity’s malleability is seen 
in her photo-booth self-portraits (she 
called the booths “publick cameras”), 
which she took in a Trailways bus station 
beginning in the early 1970s. Godie 
produced several hundred 4.75 x 3.75-inch 
self-portraits in which she appropriated 
the styles, clothing, and poses of female 
icons, including her favorite celebrities—
Grace Kelly, Princess Margaret, Virginia 
Woolf, Katharine Hepburn, and Joan 
Crawford.
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In 2015, John Derby and I began working 
on a proposal for Contemporary Art and 
Disability Studies. The book was published 
in January 2020 by Routledge. Many of 
you are familiar with John and his tragic 
death in 2018. Before the book was ac-
cepted by Routledge, John and I decided 
not to go with our original publisher. Un-
fortunately, too much time went by, and 
John was unable to see the final result. I 
continued the editorial process and am 
grateful for the patience and empathy of 
the book’s authors.

Contemporary Art and Disability Studies 
has five sections: Part I, Methodologies 
of Access, Agency, and Ethics in Cultural 
Institutions; Part II, The Politics and 
Ethics of Collaboration: Analyzing Social 
Practices in Communities; Part III, Em-
bodied Representations of Artists With 
Disabilities in the Visual and Performing 
Arts; Part IV, Emerging From Anonymity: 
Negotiating the Outsider Art Label; and 
Part V, Life Writing: First-Person Reflec-
tions on Disability and Artmaking.

Several members of NAEA’s Disability 
Studies in Art Education (DSAE) Interest 
Group contributed chapters to the book. 
In Part I, “Inclusion Matters: ‘Are 
You Sure You Belong Here?’” by Karen 
Keifer-Boyd, Alice Wexler, and Michelle 
Kraft identifies and challenges the visual 
culture, behavior, and language of a 
dominant social system that produces 
so-called normal, desirable behavior. 
The authors discuss teaching approaches 
that shift the view of disability away from 
abnormal and suggest strategies for stu-
dents with varying (dis)abilities to design 
their learning environments. While it is 
not easy to crack the bonds that privilege 
specific modes of communication, ways 
of knowing, and physiques, the authors 
develop feminist, communitarian, and 
neurocosmopolitan approaches that 
might transform learning environments.

In Part II, “Participatory and Commu-
nity-Based Contemporary Art Practic-
es With People With Disabilities,” Mira 
Kallio-Tavin discusses how collaboration 
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